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AMICHAEL GRAVES DESIGN ENHANCES PRESERVATION IN ROME

The ‘?zl’bar:; G\ild— Text by Barbara Goldsmith
smith Rare Boo o 50!
Room, comprising vol- Photography by Robert Reck

umes on art, acchacol-
ogy and architecture,
opened in June. RiGi1:

HE AMERICAN ACAD-
emy stands atop the
Janiculum, the high-

Lewis Oliver Iselin’s

bust of Goldsmith, an =/ < o

academy trustee and est hill in Rome. This classi-
the project’s sponsor. cally inspired building, de-

signed in 1913 by McKim,
Mead & White, expresses a
more leisurely and luxurious
time. In the oak-pancled bar
one can sec miniature paint-
ings of the first fellows, a se-
ries of young gentlemen who
wear haughty expressions
and white flannels. Sipping
espresso in this same bar
while discussing architec-
ture, art, music, literature

Leets Inspired by “che
Tibrary of a Renais-
sance scholar,” archi-
tect Michael Graves
designed pearwood
cabinetry with metal

tions for computers,

and archacology is a diverse
group of men and women
from many backgrounds, the
common bond being that
they have all won the coveted
Rome Prize, which awards
them a fellowship for a year
of independent study in this
idyllic setting.

Five years ago it was de-
cided that the academy was
badly in need of renovation:
The electricity sputtered,
bathrooms were communal,
heating in winter was inade-
quate. As a book preserva-
tionist and academy trustee, T
was enlisted to advise on
their rare book collection,

continued on page 98

Anove: A seventh-
century B.C. vase from
Cyprus occuples a

niche above drawers

that hold rare engrav-
ings by Pirancsi.
Throughout, the doors _
were designed for easy
access to mateials.
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The Barbara Goldsmith Rare Book Room represents a combinia-
tion of form and finction, architectural excellence and state-
of-the-ant utility. Futher Leonard Boyle, chief librarian of the
Vatican Library, who inaugurated the roows, remarked that it
could be the private library of a Renaissance scholaror @ mod-
ern-day computer cognoscente. “From all your years of working.
in preservation, are there any things you might tell people that
wonld belp them with their cwn books?” he asked. There are.

To PRESERVE THE LIFE OF
Your HoME LIBRARY

Readers everywhere recognize that books need care.
Whether the books in your home library are rare or just
special to you, here’s how to keep them in good condition.

SHELVE BOOKS LOOSELY

TLeave enough space between volumes to allow removal
by grasping the book by the spine. Use bookends to
prevent warping:

BE GENTLE WITH BOOKS
Remiove a book from the shelf by grasping it at the center
of the spine. Pulling from the top will rip the spine.

PROTECT BOOKS FROM SUNLIGHT AND.
HIGH-INTENSITY LIGHTING
This will reduce fading

CLEAN THE EXTERIOR SURFACES OF THE BOOKS

Use a commercially available dustcloth to keep books free
of dirt and dust. Treat leather bindings the same as other
bindings. No oil, please.

INSPECT BOOKS REGULARLY.

Check for dampness, mold and insects. If mold is found,
lightly spray a soft cloth with disinfectant and carefully
clean the book.

TRY TO MAINTAIN A STABLE TEMPERATURE

AND HUMIDITY

A steady temperature of 65 to 70 degrees Fahrenheit and.
50 percent relative humidity is recommended.

LOOK FOR THE INFINITY SIGN
When you buy a new book, make sure it is printed on
acid-free paper that won't self-destruct in 30 years.

PROTECT YOUR BOOKS
Avoid spills. Take notes on a separate sheet of paper—
don’t underline or mark the text.

Usk A BOOKMARK
Don’t bend pages or use paper clips.

SEEK PROFESSIONAL ADVICE
Professional care may be needed if books are worn, brittle
or badly damaged.

continued from page 96
which consisted of some
35,000 items in a 120,000~
volume library comprising
books, periodicals and trea-
tises dating from the early
sixteenth century. I found the
books stacked higgledy-pig-
gledy in a damp chamber in
the basement, which one en-
tered through a barred iron
door. The space had origi-
nally been used for silver
storage. Robert Pirie, anoth-
er trustee, volunteered to re-
store the collection, and T
volunteered to house it. But
where? The only space avail-
able was a room used to store
photographs. Tt was only
eleven feet wide, forty feet
long and twenty feet high,
with one small window. It
was nicely located, directly
off the cortle, but the space
seemed impossible

Enter Michael Graves.
Among the architect’s many
credentials is the fact that he

himself had won the Rome
Pres wwd Rl Bowsd o b

Rare volumes include
the Biblia Sacra from
1550 and I Dieci Libri
dell’ Architettura of
Vitruvius from 1556.

academy from 1960 to 1962.
He credited this experience
with giving him an endur-
ing love of Italy, antiquities
and classicism. Graves, also a
trustee, knew the space and
even enjoyed the narrowness.
But this room had singu-
lar requirements. T envi:
it to be a demonstration to
Furopean librarians of Amer-
ican state-of-the-art preser-
vation technology. The Bar-
bara Goldsmith Rare Book
Room was to have tempera-
ture and humidity controls,
metal shelves, no abrasive
surfaces where books would
sit and suitable storage for
items—Ilike the set of Pirane-
si engravings of Rome—that
needed to be kept flat. There
must be no building materi-
als that could produce nox-

ious fumes.
Sl sk e s )
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MosT FREQUENTEY ASKED QU:

Q Flow can T ensure that my books
will ot yellow and beconte brictle
in a few years instead of lasting for
‘generations?

A The best protection for all paper
items such as books, documents and
photographs is a cool, dry; stable envi-
ronment away from bright light, both
natural and artificial. Don’t store these
items in attics or basements or near wa-
ter sources like washing machines or
bathrooms. Acid-free enclosures—box-
es, envelopes and folders—prevent dete
rioration while providing protection.

Q Are there any online sources where
I can get information on how to handle
and preserve my books?

A Several catalogue companies and
conservation organizations are now
online. See the Resource Directory

that follows.

Q There was a flood at my house, and.
some of my books have been damaged
by water; others have mold stains. Flow
can T fix them?

A First dry the books and put newspa-
per or lightweight blotting paper be-
tween the pages. Spread the books on a
table in a place that has good air circula-
tion, Placing fans in the room is an
effective way to circulate air. Once the
books are dry, mold can be removed by
using a soft brush, Wear a mask and
gloves, and be sure to work outside or in
a well-ventilated area. Inhaling mold
spores may cause respiratory problems
with allergy-like symptoms.

Q 1 have my grandfather’s diploma
(valedictory address, bar mitzvah speech,
wedding announcement, newspaper
article, ete.). How can I best preserve
this document?

A There are several ways. Frame the
document using archival-quality s
plies or put it in an acid-free buffered
paper folder, envelope or box or in an
archival-quality acid-free-paper scrap-
book. Store it in a stable environment
away from bright light. If your docu-
ment is a newspaper or the like, it will
last longer if it is stored unfolded, be-
cause folding and unfolding causes
breaks along the fold lines.

Q What about photographs?

A When storing photographs in an al-
bum; use photo or mounting corners
(available from photocopy suppliers or
stamp dealers), not self-sealing plastic
(which can stick to your photos or cause
them to deteriorate). Choose a photo al-
buin with acid-free paper.

Q 1 have a book that has been in my.
family for a long time Is there any way 1
can stop it from deteriorating and make
sure it stays in good health?

A The book should be stored in a sta-
ble environment (65 to 70 degrees Fahr-
enheit and 50 percent relative humidity).
and away from bright light. Handle the
book carefully, and keep it dust free.
Store the book standing upright on a
shelf or lying flat. Also, you can store it
in acid-free labeled enclosures.

Don’t repair torn pages with tape. Tn-
stead, use wheat-starch paste and Japa-
nesc tissue to mend the tears. If you
don’t know how, consult a professional.
Tt is important to consider how thor-
oughly you are able to assess a problem
before attempting any type of do=it-
yourself conservation.

contimued from page 98

lichael Graves pted
all these requirements as a
challenge—they didn’t alter
his conception but became
an integral part of it. What
the architect envisioned was
a room that would be a dy-
namic freestanding piece of
architecture within the con-
fines of the space. Graves was
inspired by the fifteenth-
centuty library at Cesena,
Italy, the Biblioteca Malates-
tiana. This structure features,
on both sides, an elongated
series of columns supporting
soaring arches. A narrow
central nave carries the eye
forward witha fecling of lim-
itless length. In fact, the li-

.

brary at Ceseni is more than
one hundred and thirty feet
long. The repetition of col-
umns and arches gives one
the sense of being in an
outdoor colonnade or on a
medicval Tralian street. “I
wanted to express this as
pure form,” Graves explains.
“This is not a column but the
form of a column. Tt is an
indication, not a copy.” The
abstract symbolism is clear.
Humidity and tempera-
ture controls are invisible,
but the metal bookshelves
announce their presence.
They are color-fused metal
somewhere between sky and
sea: The surfaces are pear-
wood and articulated with a

series of columns that run
from floor to ceiling. The
pearwood, which is the soft
color of melted caramel, ha
been finished with beeswax, a
non-noxious substance. The
floors are Carrara marble
with no finish whatsoever.
The original window has
been blocked off, and the
incandescent lighting is soft
on the cabinets and direct
over the reading tables. With
the exception of the door
and cabinet handles, which
were cast from decades-old
hardware that can be found
clsewhere in the academy,
Graves designed every detail
in the room.

An intricate latticework

ladder with a wide platform
runs around the periphery,
providing access to the tallest
cabinets. The chairs recall Sir
John Soane. Sections of the
nine-foot-long tables can be
pulled out for computers. The
hinges resemble Arp sculp-
tures, two stylized circles
fused at the center, that allow
the cabinets to open one
hundred and eighty degrees,
reducing the chance that ma-
terials will be damaged when
they’re pulled off shelves or
out of drawers, Two pairs of
doors soar almost to the ceil-
ing: The first pair swings out
into the cortile; and the sec-
ond opens to the Arthur Ross

continued on page 106
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continued from page 100
Reading Room, which is the
heart of the library.

On the day that the last
workman left the library and
the last book was put in
place, I climbed up the lad-

der. The books surrounded
me, creating a rich textural
background. There was a
dialogue in the details: Tn a
niche, a seventh-century B.C.
vase from Cyprus spoke to
the Roman and Greek heads

at the entrance to the cortile
as a bronze by Lewis Oliver
Iselin looked down on the
silent conversation. I thought
of Truman Capote’s Breakfast
at Tiffany’s. When Holly Go-
lightly was feeling the insub-

stantiality of the world, she
took herself to Tiffany’s for
an imaginary breakfast. It
was her place of solidity and
delight. The American Acad-
emy’s rare book room is my
breakfast at Tiffany’s. O

RESOURCE DIRECTORY

L. PRESERVATION AND

CONSERVATION SUPPLIES

Conservation Materials Ltd.,1395 Greg.
Street, Suite 110, Sparks, NV 89431. Tele-
phone 800/733-5283; fax 702/331-0588.
Conservation Resources Int., 8000-F1
Forbes Place, Springfield, VA 22151, Tele-
phone 800/634-6932; fax 703/321-0629.
Gaylord Bros., Box 4901, Syracuse, NY
13221. ‘Telephone 800/448-6160; fax
800/272-3412.

heeps/swwwv.gaylord.com

TALAS, 568 Broadway, New York, N'Y
10012. Telephone 212/219-0770; fax
212/219-0735.

University Products, 517 Main Street, RO.
Box 101, Holyoke, MA 01041. Telephone
800/628-1912; fax: 800/532-9281.
http://wywauniversityproducts.com

TL. BOOKBINDING INFORMATION

AND SUPPLIES

Bookbinder’s Warebouse Inc., 31 Division
Street, Keyport, NJ 07735. Telephone
908/264-0306; fax 908/264-8266. E-mail:
Lkarenc@5071.a0l.com

Bookmakers, 6001 66th Avenue, Suite 101,
Riverdale, MD 20737. Telephone 301/459-
3384; fax 301/459-7629.

E-mail: bookmowery@aol.com
Kater-Crafts Bookbinders, 4860 Gregg.
Road, Pico Rivera, CA 90660. Telephone
310/692-0665; fax 310/692-7920.

1. PHOTOCOPYING AND RESTORATION
OF PERMANENT MATERIALS

Booklab, Inc., 1606 Headway Circle,
Suite 100, Austin, ‘Texas 78754, Tele-
phone 512/837-0479; fax 512/837-9794.
LBS, PO Box 1413, Des Moines, TA
50305, Telephone 800/247-5323; fax
888/262-3839.

IV. ONLINE PRESERVATION SOURCES
The two main online sources professionals
use are:
A. CONSERVATION ONLINE
(KNOWN AS COOL.)
The url address on the World Wide Web
is: hutp://srwwe palimpsest stanford.edu,
To subscribe to a discussion list (known
as Cons DistList), send message to: cons-
dist-request@lindy.stanford.edu (leave
subject line blank). In text field write:
subscribe FIRSTNAME LASTNAME.
Administered by Walter Henry of
the Conservation Lab at Stanford Uni-
versity Libraries.

B. Book—ArTs LisT

(KNOWN As Book—ARTS-L)

T subscribe, send message to:
listserv@listserv.syr.edu (leave subject
field blank). In text field write: subscribe
Book—Arts-L Your Name.

The manager is Peter Verheyen, Syra-
cuse University Conservation Librarian.
Ar-home project inquiries are welcome
on this Tist.

V. ReGionaL CENTERS FOR
CONSERVATION

Where to get expert advice:

Batboa Art Conservation Center, P.O. Box
3755, San Diego, CA 92163. Telephone
619/236-9702; fax 619/236-0141.
Canadian Conservation Institute (CCI),
1030 Innes Road, Ottawa, Ontario, Canada
KIA OMS5. Telephone 613/998-3721.
Titep://wwwpeh.ge/calceifice
Conservation Center for Art and Historic
Artifucts (CCAHA), 264 South 23rd
Street, Philadelphia, PA 19103. Telephone
215/545-0613; fax 215/735-9313.
CCAHA@shrsys.hsle.org

Intermuseum Conservation Association,
Allen Art Building, 83 North Main Street,
Oberlin, OH 44074-1192. Telephone
216/775-7331; fax 216/774-3431.
Northeast Document Conservation
Center, 100 Brickstone Square, Andover,

MA 01810, Telephone S08/470-1010; fax
508/475-6021.

NEDCC@NEDCC.org

Rocky Mountain Conservation Center,
University of Denver, 2420 South Univer-
sity Boulevard, Denver, CO 80208, Tele-
phone 303/733-2712; fax 303/733-2508.

INFORMATION RESOURCES

American Institute for Conservation of

Historic and Avtistic Works (ATC), 1717 K
Sereet N.W, Suite 301, Washington, DC
20006. Telephone 202/452-9545; fax
202/452-9328.

(AIC is the principal professional organiza-
tion of conservators in the US)

National Center for Preservation Tech-

nology and Training, NSU Box 5682,
Natchitoches, LA 71497. Telephone
318/357-6464; fax 318/357-6421.
Southeastern Library Info Network, Inc.,
SOLINET Preservation Program, 1438
Peachtree Street N.W,, Suite 200, Atlanta,
GA 30309. Telephone 800/999-8558; fa
404/892-7879-

SOLINET E-mail: www.solinet.com

V1. SUPPLEMENTARY READING Lig

At Hopre with Books: How Booklovers Live

with and Care for Their Librarics. Bstelle
Caroline Seebohm, Christopher Si-
ykes. New York: Carol Southern
Books, 1995,

Bookbinding & Conseruation by Hand: A
Wirking Guide. Laura $. Young, Oak Knoll
Books, 1995.

Conservation Treatment Procedures.
Iyn Clark Morrow. Librarics Unlim
Inc,, 1982.

Preservation of Libvary and dArchioul Materi-
alss A Manual. Sherelyn Ogden, ed. An-
dover, Massachusetts: Northeast Docu-
ment Conservation Center, 1994.
Preserving Archives and Manuseripts. Mary
Lynn Ritzenchaler. SAA Archival Funda-
mentals Series. Chicago: Socicty of Ameri-
can Archivists, 1993.
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